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Course Description

This course is primarily focused on exploring tango as a fusion of Afro-Rioplatense, gaucho, and European dances
and rhythms, characteristic of the margins of Buenos Aires and Montevideo. Today, it is a recognized global and
transnational musical genre, which manifests the tradition and rupture of Argentine culture. From the margins of the
slum (arrabal) and the periphery to the centrality of an international dance, tango is the best cultural artifact for thinking
about Argentine society. During the classes, the sociocultural aspects of tango, the beginnings and evolution of the
genre, the relationship between tango culture and the development of the city of Buenos Aires will be analyzed. The
outstanding discography of the different eras of the genre will also be reviewed. Practical classes will allow students
to acquire the tools to improvise this social dance and will progressively incorporate the characteristic movements,
turns, and steps of tango.

Course Main Goals
This seminar aims to give students the opportunity to explore their host country and:

e Incorporate a critical perspective on various aspects of tango as an Argentine cultural artifact.
e Recognize the relationship between tango culture and dance movements.

e Acquire extensive skills regarding the role that the body and the five senses play in tango.

e Reinforce basic knowledge about the language of Argentines and lunfardo.

e Incorporate elements of intercultural analysis based on movement.

Methodology

Classes will offer the appropriate setting —casual, communicative and interactive— within which different topics will
be presented and discussion will be stimulated. Class, discussion, workshops and field trip will be among the
methodologies applied. Students will be required to read, write or reflect on certain materials during the semester.

Forms of Assessment

Assessment will be based on the daily class performance of the student and his/her previous work on readings and
materials. Different tasks will be cartried out: reaction papers, group/individual projects, quizzes. A midterm and
final exam will be given on week 9 and 16 respectively.

Course Content

All courses initiate with a general course description and introduction to the topic, as they have no previous
requirements. Throughout the semester, the topic will be worked out in four main units, as listed below. Please note
that references and bibliography is mandatory.

Unit 1: Tango from the Riverbank. Tango arrives in the neighborhood. “Deterritorialization” of tango.
Unit 2: Class 5: The 2001 crisis. Heritage-making (patrimonialization) of tango. African descent. Queer tango.
Unit 3: Dance and tango. Cinema and tango. Lunfardo. Music and tango.

Unit 4: Tango and corporeality. Tango dance as therapy. Tango and me.
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