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PEL/Latin American Studies Program  

Title: TANGO: CULTURE AND MOVEMENT 
Course Code: PEL 4011 
Contact Hours: 45hs (3 credits)  
Language: Spanish/English 
Level: High Intermediate 
Areas: Music, Culture, Arts, Argentine History 
 
Course Description 
This course is primarily focused on exploring tango as a fusion of Afro-Rioplatense, gaucho, and European dances 
and rhythms, characteristic of the margins of Buenos Aires and Montevideo. Today, it is a recognized global and 
transnational musical genre, which manifests the tradition and rupture of Argentine culture. From the margins of the 
slum (arrabal) and the periphery to the centrality of an international dance, tango is the best cultural artifact for thinking 
about Argentine society. During the classes, the sociocultural aspects of tango, the beginnings and evolution of the 
genre, the relationship between tango culture and the development of the city of Buenos Aires will be analyzed. The 
outstanding discography of the different eras of the genre will also be reviewed. Practical classes will allow students 
to acquire the tools to improvise this social dance and will progressively incorporate the characteristic movements, 
turns, and steps of tango. 
 
Course Main Goals 
This seminar aims to give students the opportunity to explore their host country and:  
 

• Incorporate a critical perspective on various aspects of tango as an Argentine cultural artifact. 

• Recognize the relationship between tango culture and dance movements. 

• Acquire extensive skills regarding the role that the body and the five senses play in tango. 

• Reinforce basic knowledge about the language of Argentines and lunfardo. 

• Incorporate elements of intercultural analysis based on movement. 

 
Methodology  
Classes will offer the appropriate setting –casual, communicative and interactive– within which different topics will 
be presented and discussion will be stimulated. Class, discussion, workshops and field trip will be among the 
methodologies applied. Students will be required to read, write or reflect on certain materials during the semester. 
 
Forms of Assessment 
Assessment will be based on the daily class performance of the student and his/her previous work on readings and 
materials. Different tasks will be carried out: reaction papers, group/individual projects, quizzes. A midterm and 
final exam will be given on week 9 and 16 respectively.  
 

Course Content 

All courses initiate with a general course description and introduction to the topic, as they have no previous 

requirements. Throughout the semester, the topic will be worked out in four main units, as listed below. Please note 

that references and bibliography is mandatory. 

 

Unit 1: Tango from the Riverbank. Tango arrives in the neighborhood. “Deterritorialization” of tango. 

Unit 2: Class 5: The 2001 crisis. Heritage-making (patrimonialization) of tango. African descent. Queer tango. 

Unit 3: Dance and tango. Cinema and tango. Lunfardo. Music and tango. 

Unit 4: Tango and corporeality. Tango dance as therapy. Tango and me. 

 

Bibliography 

 

Azzi, María Susana. Antropología del tango: los protagonistas. Buenos Aires: Ediciones de Olavarría., 1991  

Borges, Jorge Luis “Man on pink corner”, in Collected Fictions. New York, N.Y., U.S.A.: Viking, 1998.  



2 

 

PEL/Latin American Studies Program  

Borges, Jorge Luis, “A History of the Tango”, in Evaristo Carriego. New York: Dutton, 1984. 10.  

Carretero, Andrés M. Tango, testigo social. Buenos Aires: Peña Lillo, 1999  

Collier, Simon. “Carlos Gardel and the Cinema”.  

Collier, Simon. “The Birth of Tango”, in Gabriela Nouzeilles and Graciela Montaldo (eds.) The Argentina Reader. 

Durham: Duke University Press, 2002.  

Dinzel, Rodolfo. El tango, una danza. Esa ansiosa búsqueda de la libertad. Buenos Aires: Corregidor, 1994  

Dos Santos, Estela. Las mujeres del tango. Buenos Aires: Centro de Editor de América Latina., 1972  

Dyer, Richard . “Heavenly bodies: Film stars and society”. In Robert Stam and Toby Miller. Film and Theory. Oxford: 

Blackwell Press, 603-617  

Farris, Robert. “Tango as Text”, in Tango: The Art History of Love. New York:Pantheon, 2006.  

Ferrer, Horacio. El Tango su historia y evolución. Buenos Aires: Ediciones Continente. 1960  

García Giménez, Francisco. Así nacieron los tangos. Buenos Aires: Losada., 1965  

García Giménez, Francisco. El Tango: historia de medio siglo 1880-1930. Buenos Aires: Eudeba,, 1965  

Gobello, José. Breve historia crítica del tango. Buenos Aires: Corregidor, 1999  

Gravina, Alfredo. Antología del tango. Montevideo: Ed. Proyección., 1995  

Guy, Donna. “On the road to Buenos Aires”.In Sex and danger in Buenos Aires. London: University of Nebraska 

Press, 1995: 1- 35.  

Guy, Donna. “Tango, gender and politics”.In Sex and danger in Buenos Aires. London: University of Nebraska Press, 

1995: 141- 175.  

Hoss de le Comte. The tango. Buenos Aires: Maizal Ediciones, 2004.  

Mafud, Julio. Sociología del tango. Buenos Aires: América Lee, 1966  

Matamoro, Blas. La ciudad del tango. Buenos Aires: Galerna, 1969  

Molloy, Sylvia. “Memories of tango”.ReVista. Harvard Review of Latin America, Fall 2007.  

Ostuni, Ricardo. Viaje al corazón del tango. Buenos Aires: Lumiere, 2000  

Savigliano, Marta. “Tango as a spectacle of sex, race and class”. In Tango and the Political Economy of Passion. San 

Francisco: Westview Press, 1995: 30- 72.  

Sorensen, Diana. “Why I do not Like Tango”. ReVista. Harvard Review of Latin America, Fall 2007. 


